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RYSTAL PALACE.—THIS DAY (SATURDAY). 
SATURDAY CONCERT and AFTERNOON PROMENADE,—Malle. Leon 
Duval, Mr. Sims Reeves. Solo Pianoforte, Mr. Charles Hallé. Conductor, Mr. 
Mayns. Mendelssohn's Italian Symphony ; Mozart's Pianoforte Concerto; Ballet 
Airs (“ FAUST ") ; and Overture, “‘ THE NAIADS ; (Sterndale Bennett).—Admis- 
sion, Half-a-Crown, or by Guinea Season Tickets. Transferable stalls for the 13 
concerts One Guinea. Stalls for this concert 2s, 6d. 


EDNESDAY NEXT.—LONDON BALLAD OON.- 
CERTS, ST. JAMES'S HALL. Artists at the FIFTH CONCERT: 
Madame Sherrington, Miss Edith Wynne, and Madame Patey; Mr. Sims Reeves 
and Mr, Santley. Pianoforte, Miss Linda Scates. Violoncello, M. Auguste van 
Biene. The Part Music under the direction of Mr. Fielding. Conductor, Mr. J. 
L. Harrow, Stalls, 6s.(family ticket for four, 21s.); balcony, 3s.; area, 2s.; 
gallery and orchestra, 1s. Tickets of Austin, St. James's Hall; Chappell & Co , 
New Bond Street; Keith, Prowse, & Co., Cheapside; Hays, Royal Exchange 
Buildings ; and Boosey & Co., Holles Street. 


QCOHUBERT SOCIETY, Bezrnoven Rooms, 27, Hariey 
‘ Srrezt, W. President—Mr. BENEDICT. Director—Herr SCHUBERTH. 
Fifth Season, 1871. The 29th, 30th, 31st, and 32nd Concert of this Society, since its 
foundatien, will take place on the following dates :—Wepnespay, 15th February ; 
Wepwespar, 5th April; Wxpwxspar, 17th May ; Wepxespay, 28th June. Annual 
Subscription, Two Guineas (Reserved — and One Guinea (Unreseryed). The 
Gard of Membership admits to all Concerts, Soirees, and Meetings of the Society and 
Branches,—** The excellent concerts of the Schubert Society afford opportunities to 
young rising artists to appear in connection with professors of great reputation.”"— Vide 
Pres. Prospectuses may be obtained of Messrs. Duncan Davison & Co., 244, 
Regent Street, W., and full particulars from H. G. Hopper, Hon, Secretary, 27, 
Harley Street, W. 


T. THOMAS’S CHORAL SOOIETY.—Conductor, 
Signor Raxpeccer.—Second Term, commencing January 30th.—Ladies and 
Gentlemen, possessing good voices and a fair knowledge of Music, are invited to join 
this wz... The meetings for practice are held in St. Thomas's School Room, 
Orchard Street, Portman Square, every Monday Evening, at Eight o'clock. Sub- 
scription for Term of 12 nights, 2s. 6d. Apply, by letter, to W. Brooman, Secretary, 
237, Stanhope Street, Hampstead Road. 














FRIDAY NEXT. 


ACRED HARMONIC SOCIETY, Exerer Hatt. 
kJ Conductor, Sir MICHAEL COSTA.—FRIDAY NEXT, February 3, Handel's 
**SAMSON,” Subscription Concert. Principal vocalists, Miss Edith Wynne, 
Madame Patey, Mr. Vernon Righy, Mr. Lewis Thomas, and Mr. Santiey. Tickets 
3s,, 58., and 10s, 6d., now ready at 6, Exeter Hall. 


8ST. GEORGE’S HALL, 
LANGHAM PLACE, REGENT STREET, 








A CONCERT, 
GIVEN BY 
Mdlles. NOEMIE AND CLEMENCE WALDTEUFEL 
HARPIST AND SINGER) (PIANIST.) 
(First Prize of the Conservatoire de Paris), 
ASSISTED BY EMINENT ARTISTS, 
WILL TAKE PLACE ON 
TUESDAY EVENING, JANUARY 3ist, 1871, 
TO COMMENCE AT EIGHT O'CLOCK. 
Tickets, 5s., 3s., and 2s, May be obtained of all the principal Musicse!lers, and 
Mdme. Waprevrst., 90, Gower Street, Bedford Square, 


R. MILES BENNETT will sing his Serenade, “REST, 
! ” (published by I 
Langham Place, on the Eyening:o seta ad dine Cavetine “ SORGETES” 








yy Rossixt; Ranpecorr’s Song, “ THERE'S NOTHING LIKE A FRESH'NING 


E;” and “LA DOVE PRENDE,” with Mdlle, Nosm1z WaLprevrEt, 





THE ITALIAN OPERA BUFFA COMPANY 


(LIMITED), 
THEATRE ROYAL, LYCEUM. 


SEASON 1871. 
PROSPECTIVE ARRANGEMENTS. 


MONDAY, JANUARY 380, 
The New Opera, 
“ALI BABA” 
(THE FORTY THIEVES.) 


The Libretto by Emitio Tapper. The English Translation by Mr. C. L,.. Kenney. 
The Music composed expressly for the Italian Opera Buffa Company (Limited), 


by Signor Borrgsint. 
The New Scenery by Mr. Roperrs. 
Nadir in .. Bignor PICCIOLI. | Calaf . Signor FALLAR. 
AliBaba .. -» y BORELLA,| Thamar .. + 43 SENECA, 
Aboul Hassan .. » ROCCA. Faor ‘da ee » PONTL 
Orsocane »  TORELLI. | Morgiana .. . Mdlle. FAULLO. 
AND 
Delia. ea .. Malle, CALISTO. 
Conductor és eve oe ove Signor MATTEI, 


TUESDAY, JANUARY 831, 
The New Operas, 


“ALI BABA.” 


WEDNESDAY, FEBRUARY 1, 
A Favourite Opera, 








THURSDAY, FEBRUARY 2, 
The New Opera, 


“ALI BABA.” 


FRIDAY, FEBRUARY 3, 
A Favourite Opera, 





SATURDAY, FEBRUARY 4, 
The New Opera, 


“ALI BABA.” 


Composer, Conductor, and Director of the Music .. Signor TITO MATTEI, 





Doors open at half-past Seven, the Opera commences at Eight o’clock. 





Boxes and Stalls to be had at all the principal Libraries and Musie Warehouses, 
and at the Box-office at the — Royal, Lyceum, under the direction of Mr, 
Nugent, Open daily from Ten till Five. 

Boxes on the Grand Tier, £3 3s.; Stall Tier, £2 12s. 6d.; Upper Circle, £1 11s. 6d. 
Orchestra Stalls, 10s. 6d. ; Grand Tier Dress Seats, 7s.; Upper Circle Seats, 4s. ; Pit 
Ticket, 2s, 6d.; Amphitheatre, 1s. 


M35 KATHARINE POYNTZ requests that all com- 


munications respecting engagements at Concerts, Oratorios, &c., be addressed 
to her residence, 35, Great Marlborough Street, Regent Street, London, w. 








PIANOFORTE TONER WAaNiee —~ Must 
cab, thoroughly understand regalant tier, to Mr. Waltans, care of Mr. Stroud, 
44, West Street, Reading, Berka 
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“THE MESSAGES.” 
WV R. VERNON RIGBY will sing “THE MESSAGE” 


(Blumenthal), on Monday evening next, at Stratford-on-Avon. 


PUPILS WANTED. 


YOUNG GENTLEMAN, aged 16, son of a late 
Prof-ssor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. ‘Terms, Fifteen to Twenty Shillings per Quarter, 





“ALICE, WHERE ART THOU?” 


R. ALFRED BAYLIS will sing Ascuer’s Popular 
Romance, ‘“‘ ALICE, WHERE ART THOU ?” on Monday noxt, at Stratford- 
on-Avon, 





“I NAVIGANTI.” 
N ISS BANKS, Mr. ALFRED BAYLIS, and Mr. 


LEWIS THOMAS, will sing the favourite Trio, “I NAVIGANTI” (The 
eenmntiee Randegger, at Stratford-on-AV on, on Monday evening next, 


“ry \HE VERY ANGELS WEEP, DEAR.” The ad- 
mired Song, composed by Mozart, will be sung by Mr. WILFORD 
MORGAN, at Nottingham, on Monday, January 30. 


ISS JESSIE RUYD will sing the part of Lischen, i 
Offenbach’s popular Operetta, ‘Lischen and Fritzchen" at the Re 
Brighton, on Tuesday next, January 31. 


R. WILFORD MORGAN will sing his popular ballad, 
“MY SWEETHEART WHEN A BOY,” at Gloucester, January 3ist. 


\ ISS ANNIE SINCLAIR and MISS LUCIE HANN 

will sing Henry Swart’s much admired duet, “MAY,” at Mrs. John 
Macfarren’s Pianofi rte and Vocal Recitals, in Soathampton, February 22nd, and 
Isle of Wight, 23rd, Programmes at Doncan Davison & Co., 244, Regent Street, Ww. 


 ecor POOLE will sing “THE LADY OF THE 


LEA” at the London Tavern, 1st February. 




















DLLE. BAUERMEISTER, of the Royal Italian 

Opera, begs to announce that she is at liberty to accept Engagements for 

Concerts until the 25th of February. Communications to be addressed to 25, Great 
Coram Street, Russell Square. 





ALLS, Soirées, Conversaziones, Tea Parties, Concerts, 
Bazaars, Hebrew Weddings, Readings, and Meetings, The QUEEN'S 
CONCERTS ROOMS, Hanover Square. A new floor has been laid in the large 
hall, a new.organ erected, and the ventilation much improved. Early application in 
securing available days is respectfully solicited. Apply to Mr. Hatt, Manager.— 
Rosert Cocks, Proprietor. 


i ESSRS. ROBERT COCKS & CO. beg to announce 

that they have THIS DAY ISSUED their LIST of NOVELTIES for 1871, 
containing all the newest and most popular songs, duets, piano solos, dances, &c. 
Will be forwarded post free on application. 


O HEADS OF SCHOOLS.—A New and much 
Enlarged Edition of the highly useful GREEN CATALOGUE is NOW 
READY, and may be had on application, post free. 


AMILTON’S MODERN INSTRUCTIONS for the 

PIANOFORTE. 766th Edition, 4s.; free by post for 28 stamps. “ Itis 

unapproached by anything of the kind that has peer been produced.”— Oriental 
Circular “ It is, par excellence, the book for begi holastic Register, 


HE THREE LITTLE PIGS.”—The immensely 
popular New Comic Song, by the C of “* Medicine Jack,” *‘ Not so 
bad for me," “ Put it down to me,” “ Cent per cent, ” &e. (all illustrated’ titles), 3s, 
each ; free by post for 18 stamps each, London : published only by Ropgerr Cocks 
& Co., New Burlington Street. Order of all musicsellers. 














WORES BY JOHN HULLAH, 
Professor of Vocal Musie in King's College and in Queen's College, London, 


\/ ILHELM'S MANUAL of SINGING, for the use of 
Teachers and Pupils, PartsI.and Il. Price 2s. 6d, each; or together in 

cloth, 5s. 

EXERCISES and FIGURES contained in Parts L. and II. of * WiJhelm’s Manual” 
for the use of Pupils. Books I. and lI. Price 8d. each, 

LARGE SHEETS, containing the Figures in Part [. of “ Wilhelm'’s Manual.” 
Nos. I. to VIII. ina Parcel. Price 6s, 

LARGE SHEETS, containing the Exercises in Part I. of “ Wilhelm's Manual," 
Nos, IX. to XL. in Four Parcels of Eight Ncs. each. Price 6s, per Parcel. 

LARGE SHEETS; containing the Figures in Part II. of “ Wilhelm's Manual.” 
Nos. XLI. to LII. ina Parcel. Price 9s. 

HULLAH'S RUDIMENTS of MUSICAL GRAMMAR. Price 3s. 

HULLAH’S GRAMMAR of MUSICAL HARMONY. Royal 8vo, price 33, 

EXERCISES to GRAMMAR of MUSICAL HARMONY. Price 1s, 

GRAMMAR of COUNTERPOINT. Part L., super-royal 8yo, 2s. 6d. 

HULLAH’S INFANT 8CHOOL SONGS, Price 6d. 

SCHOOL SONGS for TWO and THREE VOICES. 
6d. each. 

HULLAH’S EXERCISES for the CULTIVATION of the VOICE ; for Soprano 
or Tenor, 3s, 6d.; Contralto or , 28, 6d, 


London: Lonemans, Green, & Co,, Paternoster Row. 


Two Books, 8vyo, price 





Apply to Mr. L., 20, Mecklenburgh Square, W.C. 


MR. WILFORD MORGAN. 


R. WILFORD MORGAN, of the Royal Italian 
Opera, can oe engagements for Oratorios, Concerts, &c. Address—18 
Surrey Street, Strand, 


“REVIVALS,” 








EDITED BY 


J. W. DAVISON. 


No. l. GRAND FANTASIA 


(IN E AND A MINOR AND MAJOR), 


No. 2. DRAMATIC FANTASIA 


(IN C MAJOR), 


FOR THE PIANOFORTE, BY 


WILHELM FRIEDEMANN BACH. 


Price 6s. each. 


#,* Both of the above named Fantasias were played for the First Time in Publie 
at the Monday Popular Concerts by Madame AraBELLA GODDARD. 


Lonpox: DUNCAN DAVISON & CO., 244, Recenr Sraeer, W. 
Sung by Mdlle. CORANT at the Crystal Palace Concerts. 


“MARIN iD A.” 


CANZONE. 
Parole del SIGNOR CIABATTA, 
Musiea di ALBERTO RANDEGGER. 
Price 4s, 

‘This canzone is written throughout with Signor Randegger's unfailing caney 
and grace. The meiody is really charming, while not a few devices of accompani- 
ment are used which, besides giving piquancy to the song, show once more the 
composer's ingenuity and his constant desire to obtain that variety which accom- 
paniments, as a rule, so sadly lack. We recommend ‘ Marinella’ to all lovers of 
italian music.”—Sunday Times, 

London: Duncay Davison & Co, 244, Regent Street, W. 








In the Press, 


THREE SONGS mer VOICE AND PIANO. 


No, 1. “MEMORY GREEN.” 
2. : ot Mana AGAIN. 


“THE FAIRY'S RING,” Dorr for le voles, Poetry by Water Eourron 4s 
By W. F. TAYLOR, 
Composer of “I heard a spirit sing.” 
London: Doxcax Davisox & Co., 244, Regent Street. 





OPHELIA'S BALLAD, 
‘“THERE THOU SLEEPEST, WHERE THE 
FLOOD IS DEEPEST,’’ 
Sung by Mdlle. CHRISTINE np eeee ee immense success, in the Opera of 
The English Words by JOHN OXENFORD, Bag. 
The Music by AMBROISE THOMAS, 


Price 1s. 6d. 
London: Duncan Davison & Co., 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 
LYON & HALL, 


WARWICK MANSION, 
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LYCEUM THEATRE. 


Signor Bottesini’s Ali Baba has now been played seven times, the 
verdict unanimously B apacpgacena by the audience on the first night 
being fully confirmed on each subsequent occasion. On Saturday, 
when Signor Bottesini again presided in the orchestra, a manifest im- 
provement was recognized in the performance, which is now, perhaps, 
as nearly perfect as the resources of the theatre will allow, and, in 
short, offers few points for animadversion. The applause throughout 
was as warm and frequent as the staunchest advocate of the composer 
himself could have desired, and the opera may be said without further 
preamble to have made its mark. ‘That Signor Bottesini was the 
greatest living master of that difficult instrument, the double-bass, has 
long been acknowledged by amateurs and musicians in this country ; 
that he was also a master in a higher sense than that which attaches to 
mere execution had from time to time been rumoured in this country, 
and, indeed, at rare intervals proofs of the fact, however comparatively 
unimportant, had been vouchsafed. At present no doubt can exist 
that Signor Bottesini, as well as being a “ virtuoso” (to employ the 
accepted phrase) of extraordinary merit, is thoroughly practised in the 
art of composition, and, moreover, an excellent orchestral conductor. 

Why Signor Emilio Taddei, author of the libretto of Ali Baba, 
should have used only so much of the history of the Forty Thieves 
as suited his purpose, and “filled up” with material of his own invention, 
may readily be understood. The thing as it literally exists could 
hardly by any possibility have been rendered amenable to lyric treat- 
ment, supposing the musical portions of the work to be designed on a 
more ambitious scale than that of a melodrama interspersed with songs 
and descriptive orchestral symphonies ; nor would the original dénoue- 
ment, comprising the terrible end of the forty robbers at the hands of 
Morgiana, have been anything less than revolting in an avowedly 
comic opera. As it ix, Signor Taddei might have served the composer 
to better purpose had he confined his libretto to three acts; and we are 
convinced even now that were the last two acts compres:ed into one 
Ali Baba would enjoy a fairer chance of keeping the place to which its 
music #0 well entitles it in the repertory of opera buffa, However, take 
it as it stands, the book is sufficiently amu-ing, the first two acts are 
unassailable, and, as we have hinted, the third and fourth acts made 
into one would be quite up to the mark of their predeces-ors. ‘True, 
Signor Bottesini in that case must sacrifice some of hia music, and as 
most of it is in all respects good, this could scarcely be effected without 
a pang ; but the composer who has given us Ali Baba is not likely to 


stop there, and would find speedy consolation in devoting his attention | 


to another work of the kind. 

We have not the space to devote to a detailed account of the plot of 
Signor Taddei, nor is it at all necessary. An enumeration of the chief 
characters and their relative positions in the drama, added to a mere 
general outline of the plot, will answer all purposes, These are Ali 
Baba, a merchant as grasping and avaricious as he is wealthy ; Delia, 
his beautiful daughter, whom he is but too willing to make over to the 
highest bidder; Aboul Hassan, head of the Customs Department, a rich 
suitor, with whom Delia is not in love; Nadir, a poor suitor, with 
whom Delia is in love ; Morgiana, a slave of Ali Baba’s; and Orsocane, 
chief of the banditti. There are also two or three minor personages of 
little or no significance. Ali Baba is about forcing his daughter to wed 
Aboul Hassan, when Nadir, wandering despairfully in the woods, 
comes upon the track of the forty thieves, sees them enter the cavern, 
overhears the pass-word, “()pen Sesame,” and upon their issning forth 
again, makes use of it ty his own advantage, loading himself with all the 
treasure he can carry, which he brings to Ali Baba as proof of his 
superior claim to the hand of Delis. ‘The merchant, unable to resist, 
discards Aboul Hassan in favour of Nadir, but only on conditin that 
Nadir reveals the secret of the banditti’s abode and the pa-s-word to 
comand admission. Possessed of these, Ali Baba obtains entry to the 
cavern, but before examining the coveted treasures, lights his lantern 
with what, to his consternation, he finds to be the piece of paper upon 
which he has written the pass. He is quite unable to remember the 
words; and during his perplexity the forty thieves come back—having, 
in the absence of Ali, captured not only his daughter, but 40 bales of 
contraband Mucha coffee, the knowledge of the possession of which by 
Aboul Hassan had as much as anything else induced Ali to accept that 
zealous functionary for his future son-in-law. The robbers are on the 
point of sacrificing the unlucky merchant to their vengeance ; but on 
second thoughts they agree to let Ali and hisdaughter free on condition of 
a large ransom, promising also to restore the 40 bales of coffee. How the 
Pledge is carried out may easily be guessed. The bales are returned 
to Ali Baba’s house ; but with a living freight, instead of that which 
they previously contained, and when Aboul Hassan, furious at his treat- 
Ment, comes, armed with the authority of the law, to set fire to the 
smuggled merchandise, at the first application of the torch the thieves 
issue in terror from their hiding place. Thus Aboul is baulked of his 
Tevenge ; the robbers are delivered up ‘to justice and Ali consoled fur 





the loss of his Mocha by the unchanged affection of his daughter, no 
longer opposes her in the choice she has made. From the foregoing 
it will be seen that Morgiana, who, not only in the original, but in 
every adaptation of the story we can remember, plays so interesting a 
om _is reduced by Signor ‘Il'addei to an abstract nonentity. ‘Ihe 
nglish translation of the Italian libretto, by Mr. Charles Lamb 
Kenney—in rhymed verse throughout, except where the spoken dialogue 
occurs, here employed in lieu of the conventional recitativo parlante— 
is superior to anything to which we have been accustomed of the kind 
for a long period, and therefore deserves honourable mention. 

In the music of Ali Baba Signor Bottesini has more or less, it appears 
to us, taken Rossini for his model. While the melody is abundan’, 
and the comic spirit almost everywhere agreeably sustained, there are 
comparatively few solo pieces introduced exclusively as opportunities 
for singers to earn distinction at the expense of the progress of the 
action, True the opera is by no means destitute of airs, duets, &c., 
which, though coming just where they ought to come, may be detached 
from the context and heard with pleasure on their own account. In 
the first act, for example, may be cited Delia’s plaintive romance, “Non 
é il poter,” beginning in the minor and ending in the major key; a 
charming love duct for Delia and Nadir, “ Ah! dal giorno beato"—one 
ofthe melodious gems of the opera ; and a romance forNadir, “ Lungeda 
te,”full of sentiment ; in the second act, a recitative and air for Delia, 
“OQ Nadir Compagno fido”—pretty, but somewnat French in style; 
and a duet for Delia and Nadir, “ Sei tu dunque,”another little gem of 
its kind ; in the third a ballad for Nadir, ‘‘Io straniero alle speranze”— 
somewhat after the manner of similar ballads by Balfe and Wallace, 
which were wont to atir the town, and in its way, though it cannot be 
lauded for striking originality, as good as the majority of them; and t» 
pass at once to the end, a. sort of Bacchanalian, in waltz measure, “Se 
un bicchier di squisito Shiras,” the first verse given to Ali Baba, the 
second to Delia, the chorus taking up the refrain, which bids fair to Le 
one of the most generally admired pieces in the work. Ail these, as we 
have said, might be appreciated without the context ; but as few, ifany 
of them are dragged in by artificial means, the greater number, on the 
contrary being more or less closely connected with the situation in which 
they occur, they in no case appear “de trop.” It is, nevertheless, through 
his concerted music that Signor Bottesini has persuaded competent 
judges of his genuine worth as a musician. That heis always quite, or, 
indeed, ever, strikingly original we will not say; but the models he 
has followed are of the best in the school to which his mu-ic virtually 
belongs; he develops his ideas, euch as they are, with invariable ease, 
and writes both for voices and orchestra, with the skill and fluency of a 
master, Ample proof of all this is afforded by the well wrought-out 
introduction to Act 1; by the first and second finales—the last of which 
contains an admirably written sestet-with chorus, besides a “ stre(to,” 
which, though the theme cannot fail to recall a similar theme in the 
first finale of Meverbeer’s A/fricaine, is none the less striking on that ac- 
count; and to conclude, by an ingeniously constructed trio for Morgianaand 
the robbers (chorus—tenors and basses), near the end of the opera. Fur- 
ther than this, all the bond fide comic musicis excellent ; the character 
of Ali Baba is sustained from beginning to end with unflagging vigour, 
and not only has he some very effective solos to deliver, but he is made 
the bustling central figure in several capital duets and trios. To the 
lovers, Nadir and Delia, appropriate sentimental strains are allotted ; 
while the music assigned to the robbers and their chief has a marked 
character of its own. More need not be said. 

Of the performance generally we have spoken. It will be enough to 
add that Mdlle. Calisto sings the part of Delia extremely well—not 
seldom, indeed, with both grace and refinement; that Signor Piccioli, 
the new tenor, has a pleasing voice, sings agreeably, and would te still 
more acceptable if he were to modify his expression a little, especially 
at the termination of his phrases, where he has a habit of dwelling too 
long on certain high notes; that Signor Torelli, as a captain ot 
brigands, is not to be gainsaid ; that the subordinate parts of Morgiani 
and the rest are carefully represented by Malle. Faullo, &c.; and that 
the chief weight of the opera, so far as the stage is concerned, fall: 
upon Signor Borella, who, by his entire performance of Ali Baba, has 
fully established his reputation, histrionically and vocally, as a bufo, 
taking things operatic as they go, of the very first class. - 

Of Ricci’s Crispino ¢ la Comare, produced on Tuesday, in which 
“the flower of the compiny,” Mdlle, Colombo, achieved a new aud 
legitimate success, we shall speak in our next. ’ Jtaliana was repeated 


on Thursday. 


Muxicu,—The appointment of Dr. Po-ges, previously known merely 
as a writer on musical matters, and an enthusiatic admirer of Herr 
Richard Wagner, to the dignity and duties of Royal Chapelmaster 
extra statum at the Court and National Theatres, has caused Dr. 
Hallwachs, the stage-manager, to send in his resignation. Verily, the 
artists and officials at the Royal Theatres here appear to be a perfect 
band of brothers—they are always quarrelling with each other. 
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CRYSTAL PALACE CONCERTS. 
(From the ‘* Pall Mali Gazette.”) 


These entertainments were resumed on Saturday afternoon. The twelve 

concerts before Christmas having, as our readers know, been in a large measure 
devoted to the music of Beethoven, it seems to enter into the scheme of the 
fourteen concerts to come to give us as little of Beethoven's music as possible 
—at least, if we may judge by the programme of Saturday and the programme 
announced for Saturday next, neither of which contains a single piece by Beet- 
hoven, vocal or instrumental. Now, doubtless, it will be the turn of Schubert, 
Mendelssohn, and Schumann, with as often as possible, let us hope, a sprink- 
ling of Haydn and Mozart, to say nothing of other meritorious composers. 
Some of the finest symphonies of Haydn have yet to be heard at the Crystal 
Palace. But into the question of works unfamiliar, which well deserve to be 
made familiar, we hope to enter on another occasion. At present 
we have merely to chronicle the recommencement of the Crystal Palace Satur- 
day Winter Concerts, the very best things of their kind, and to say a word or 
two about the first of the after-Christmas series. 
#¢ The concert began with an unexceptionable performance of Cherubini’s over- 
ture to Medea—about which, by the way, in particular, and about its composer 
generally, the always enthusiastic ‘‘ G.” has written mueh that is both readable 
and instructive in the annotated programme. This overture, fine unquestionably 
is nevertheless perhaps on the whole the least remarkable of the important 
pieces in which the grand lyric tragedy, the masterpiece of “ that stern Florentine” 
whom Robert Schumann tells us he was so often inclined to compare with Michael 
Angelo, abounds. It is, however, evidently a special favourite with Mr. Manns, 
and considering the services Mr. Manns hasrendered in hisimmediate sphere, his 
special leanings have a just right to consideration. Otherwise we might re- 
mind hin—without naming Anacreon, the Deux Journeés, and Faniska— 
that there exist such overtures as Lodoiska, Demophoon, Elise, Les Aben- 
cerrages, L’ Hotellerie Portugaise, &c., some of which are much too seldom 
heard at the Crystal Palace Concerts. At the same time the overture to 
Medea can never be unwelcome, when played as it was played on Saturday. 

The two movements from Schubert's unfinished symphony in B minor, which 
was to have been his ‘No. 8” (how different from the ‘No. 8” of Schubert’s 
overwhelming contemporary Beethoven!) only make us long for the unwritten, 
but in all probability not unthonght of, scherzo and finale, Itis cruel of“ G.,” 
in his history and analysis of the symphony in B minor, to quote those provok- 
ing nine bars, which alone are vouchsafed to us of the scherzo. Why not let 
Mr. Manns give them immediately after the Andante con moto in E major, and 
then say, “ Ladies and gentlemen,—I regret to inform you this is all that 
exists” ? Never have these fragments (highly-finished fragments !) been more 
satisfactorily interpreted jby [the orchestra, or more keenly enjoyed by the 
audience. Never, assuredly, were their subtle beauties brought out with more 
scrupulous care and delicacy. Of course the Allegro moderato in B minor is 
the more strikingly original of the two movements; but then the Andante, 
despite a certain monotony, is bewitchingly beautiful, revealing to us Schubert 
with his weaknesses more than redeemed by his irresistibly artless fascination 
—Schubert who, compared with Beethoven, is to many (like the sensitive 
plant), in the words of Shelley :— 

“ The feeblest, and yet the favourite.” 

In Mendelssohn's violin concerto we perceive the consummate master as well 
as the genius. But it is unnecessary to speak of this work, now for a quarter 
of a century recognized as the noblest piece of its kind, Beethoven’s violin con- 
certo alone excepted, which the art can boast. When it is stated that Madame 
Norman Neruda, queen of lady-violinists, played the solo part as nearly as pos- 
sible to perfection, that nothing could be more finished than the orck-estral 
accompaniments, and that the performance was received with unmistakable en- 
thusiasm, no more need be added. 

The vocal music comprised “ Non mi dir” (Don Giovanni) and a lively can- 
zone by Signor Randegger, sung by Malle. Corani, who has a powerful voice but 
does not execute florid passages with remarkable finish ; an aria from Buonon- 
cini, and “ Non pid andrai” (Figaro), by Herr Stockhausen. ‘he aria of 
Buononcini, given in truly artistic style, was the most interesting of the four 
pieces—as a favourable example of a composer who in the early part of last 
century was Handel's most formidable rival at the Italian Opera, and whose 
compositions therefore deserve to be much more widely known. 

The concert ended with a splendid performance of Rossini's picturesque and 
splendid overture to Guillaume Tell, which we should have liked even more 





had the melody of the Andante been played upon the corno inglese, for which— 
and not for the oboe—it was written. The new series could hardly have been 
“ inaugurated,” with fairer promise. 
ccmihclgpitiel 
MUSIC AND THE WAR. 
(From the “Daily Telegraph,” Jan. 17.) 

We have it on the authority of Dryden, that when Jubal struck the chorded 
shell, his “‘ listening brethren ” worshipped the primitive instrument as a god. 
The first of musical audiences followed its instinct, and was not misled. In 
every age music has been accounted a divine thing, as much for its adaptability 
to all human conditions as for more obvious qualities. The art is indeed 
Protean. It can both satisfy the intellect and excite the emotions; while, in 
some form or other, it is appropriate to every circumstance. With music we 
may celebrate a birth or solemnize a death. Now it “charmeth sleep” lying 
as gently on the spirit as “tired eyelids upon tired eyes;” and now it stirs 
every faculty as an alarm gan rouses an army. Who shall gainsay its power ? 
Why, that oft-quoted philosopher to whom the making of songs was more 
important than the making of laws, hardly exaggerated actual facts ; for have 
not laws, once and aga‘n, come into collision with songs only to be baffled ? 
Take in proof the case of the ‘* Marseillaise.” During twenty years Rouget de 
Lisle’s grand air was so strictly tabooed that one might have thought it passed 
into the limbo of forgotten things. But when the gag was taken out of the 
mouth of France, to what Frenchman was the Republican song a stranger? 
Like “ Freedom’s battle,” it had been bequeathed from sire to son, and, at the 
proper time, arose as vigorous as when the ragged hordes of Gaul hurled back 
armed and disciplined Europe. And the “ Marseillaise” affords only cne 
example among many of the influence exerted by music, especially during the 
present war. Never before, perhaps, has art done so much to route the energies 
and inflame the passions of conflicting nations. Taillefer’s ‘Chanson de 
Roland ” may have nerved Duke William’s motley host at Hastings; and 
Cromwell's Ironsides doubtless chased their enemies from the field of Dunbar 
all the more vigorously for having sung the 117th Psalm “ to the tune of 
‘Bangor ’ or some still higher score ;” but the fervid strains of the “ Marseil- 
laise,” and the mocking phrases of “‘ Le Rhin Allemand,” electrified a nation 
whose foe marshalled his hnge battalions in step to “* Die Wacht am Rhein.” 
Poets have now no need of Lempriere when illustrating the power of music; 
though Shakspere went back te Orpheus, and sang of a lute “ whose golden 
touch could soften steel or stones.” Our own so called prosaic age is more full 
of examples than the romance of mythology ; the memorable year just passed 
being most pregnant of all. What subjects the annals of 1870 present for 
some future illustrator, whether by pen or pencil, of the divine art! M. Capoul, 
standing on an omnibus, and singing, ‘“ Allons, enfants de la patrie” to an 
excited boulevard; Madame Sass, in classic dress, apostrophizing the sacred 
love of country, while the Grand Opéra thunders approval; Cologne's 
midnight si'ence broken by the ceaseless tramp of men who chant in mighty 
unison, “Ich bin e‘n Preusse—kennst du meine Farbe ?”—the-e are a few 
among a crowd of similar episode. Most striking of al!, perhaps, is the event 
which transformed an insignificant composer into the hero of a people. How 
Carl Wilhelm long ago set to music “ Die Wacht am Rhein,” how his work Jay 
unnoticed till the sacred stream was threatened, and how it then became the 
expression of national resolve, everybody knows. Carl Wilhelm emerged from 
provincial teclusion the other day, and Berlin rose to meet him, as though, 
instead of a poor musician, he had been a saccessful General. Berlin was 
right ; for scarcely can Germany boast a more formidable weapon than his 
pen. 

But is there no reverse to this picture; has the war exerted no influence 
over music? The nearest music shop will supply an answer; a vast majority 
of the ephemeral compositions issued of late being due to the Franco-German 
conflict. Writers of popular pieces have exhausted themselves in efforts to 
il'ustrate the incidents of the campaign, and not even the ‘difficulty presented 
by Chassepot and Mitrailleuse has hindered them from outdoing in literalness 
theie model and exemplar, the ‘‘ Battle of Prague.” So fur the “heavenly 
maid” would seem to have put on the attributes of Bellona; but to look 
further is to discover her hyrdly entreated and sorrowfa'. A few weeks back 
the greatest of musical festivals was celebrated with maimed rites in the 
country which glories in having given birth to Be-thoven—‘ Though,” says 
Ferdinand Hiller, ‘neither the thought of ell the things that have been 
achieved upon the blood-drenched fields of battle nor anxiety for what still 
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remains to be done, scared our minds into forgetting to consecrate the day 
which gave us the illustrious musician.” It is upon the music of France that 
the blow has fallen most heavily. In one sense, indeed, there remains no such 
thing as French music, The people have left off singing the “ Marseillaise,” 
and are fighting with that desperate earnestness which husbands every breath, 
while composers and professors are either soldiers or exiles. Some time back an 
attempt was made to revive music in poor beleagured Paris ; but we hear nothing 
now of the Rue Lepelletier concerts. The effort ended-in a mockery of past days 
well-nigh as ghastly as the antics of a galvanized corpse. Lutetia, girt with 
armour and keeping at bay her encircling foes, could not be so reininded of the 
time when she reigned as queen of the peaceful arts. Such a queen indeed she 
was ; but her glory has been clouded, untilnow every neutral country, England 
more than all, bears evidence of the catastrophe. 

Fortunate Rossini, to be taken from the approaching evil, and laid to rest 
where the thunder of cannon wakes no sleeper! But how about the illustrious 
composer of Masaniello? Auber lives, and endures what Rossini escaped, 
though his place of abode nobody seems to know. One report affirms that 
London enjoys the honour of being his asylum; another declares that he has 
retired to the South of France; while a third speaks of him as sharing the 
fortunes of his beloved Paris—an assertion which most people wi!l be inclined 
to credit. If Auber really lives somewhere within the fiery circle drawn round 
the French capital—surely the benignant Fates watch over his life.  “ Every 
bullet has its billet;” so, too, has every shell, and we may hope that neither 
bullet nor shell is addressed to the man who has filled the world with melody 
and who belongs not more to France than to civilization. Auber is the last of 
the giants of music whom Death has left us; and what a commentary upon 
our boasted culture would be the record that he was blown to pieces by 
the compatriots of Mozart and Beethoven! Other, though less illustrious 
musicians, remain in the beleagured city, taking their chance of the worst that 
may befall, and being, perhaps, better off so than those who are denied the 
satisfaction of sharing their country’s danger, or of striving to avert her doom. 
At any rate, in their new capacity as fighters, they are stronger proof of war's 
remorseless action than even the artist-refugees who bear witness to besieged 
Paris in the concert rooms of London. _As regards our musical guests, let us 
express a hope that they have no reason to complain of scanty hospitality. 
Few Englishmen ever neglect their duty to those whom misfortune brings 
hither ; and though the national feeling may not be demonstrative in this case, 
it is, at all events, respectful. True, we can effect little tewards making 
sweet the bitter lot of exiles whose country is perishing, while they are helpless 
to save; but it is in our power to tender a sympathy which constitutes their 
fittest welcome. After all, comfort may best flow from the art which some of 
our guests so much adorn. ‘ The study of art,” says M. Guizot, “ possesses 
a great and peculiar charm in that it is absolutely unconnected with the 
struggles and contests of ordinary life ;” and who knows, therefore, whether the 
exile of M. Gounod will not hasten the advent of his Dolyeucte? At any 
rate, the composer of Fuust—wwe cite him only as a ‘distinguished example 
—is more likely to seek relief from “ struggles and contests ” in the pursuit of 
his art thi in anything else. Thus may music generally obtain a set-off 
against present misfortune; and there is further comfort in the still greater 
probability that French music will share the noble aims and exalted spirit of a 
nation “ purified as by fire.” 

—_—I)-_ 
BALFE, 
To the Editor of the “* Musical World.” 

Six,—I have been reading a good deal lately alout the late Mr. 
Bulfe—but without much edification. Balfe’s life, like the lives of 
nine musical composers out of ten who have succeeded in winning the 
ear of the public, was a life of ups and downs, successes and reverses, 
travellings here and there for professional purposes, but of little intrinsic 
interest to any except to immediate relatives and friends. ‘Though, 
comsidering the part he so long acted asa public amuser, Balfe was 
decidedly one of the men of his time, he was not a genius like 
Rossini—about the smallest incidents in whose career the world is 
necessarily curious, simply because all which Rossini wrote exercised a 
certain influence upon art. Lalfe, no doubt, exercised a certain influ- 
ence upon taste, but none whatever ufon art. Much as there is to 
attract and please in his music, it is, for the greater part, ephemeral. 
Let that pass, however; he amused a generation of opera-goers and 


lovers of melody. How inany born in Great Britain can boast as much? 
—Your obedient servant, Eruram Butt. 


Axminater, Jan. 23. 








THE SACRED HARMONIC SOCIETY. 

Performances of Elijah by this society are always among the chief 
events of the musical season ; so great is the eagerness of the public to 
hear Mendelesohn’s chef d’auvre, and with such obvious care, as well 
as relish, do the executants go through their task. Exeter Hall was 
crowded last Friday week to its utmost capacity, and many would-be 
listeners were turned away, through sheer inability to find for them 
even standing room. It seemed, indeed, as though the Society might 
go on repeating the most dramatic of oratorios without danger of exhaust- 
ing its popularity ; and in justice to the managers, facts of this sort 
should be considered when the limited repertory of Exeter Hall is made 
a matter of censure, Moreover, such a performance as that of Friday 
week, even though the third or fourth of the season, instead of the first, 
would give matter for congratulation to all who desire the good of 
music ‘I'he principal vocalists were Miss Edith Wynne, Miss Elton, 
Mr. Nordblom, and Mr. Santley: the subordinate solo parts being 
entrusted to Mrs. Sidney Smith, Miss Marion Severn, Messrs. Carter, 
Distin, and Smythson. Miss Wynne, whose expressive style is ad- 
mirably adapted to much of the music in Zlijah, sang well throughout, 
though a slight accident in the second part of ‘‘ Hear ye, Israel! ” caused 
her delivery of that magnificent air to fall short of the perfection which 
would otherwise have been attained. In the scene where Elijah raises 
the widow’s son, as also in that where the prophet intercedes for rain, 
Miss Wynne left scarcely anything to desire. Wo must especially 
refer to her rendering of the widow's music, as distinguished by vocal 
skill in union with expression at once unstrained aud appropriate. Miss 
Elton sang the contralto music after a manner too familiar for com- 
ment; but the excellent intentions of Mr. Nordblom were somewhat 
frustrated by an obvious physical ailment, which, of course, relieves us 
from the necessity of criticizing his performance. It should be said, 
nevertheless, that, in passages requiring no great exertion—as, for 
instance, the recitative, “See, now he sleepeth”—Mr. Nordblom 
produced a very good effect. What wore can be written in praise of 
Mr. Santley’s Prophet than has been written a hundred times? We 
might, with untire propricty, dismiss his performance by simply stating 
that it was as good asever. But there is pleasure in dwelling upon 
the varied resources exhibited by this fine artist throughout an oratorio 
which makes exceptional demands. Whether in the taunts thrown at 
the priests of Baal, the impetuous address to the Israelites after the 
vindication of Jehovah’s power “Is not his word like a fire,” or the 
despairing utterance of Elijah in the wilderness, “ It is enough,” Mr. 
Santley was every way equal to the occasion. Indeed, it is hard to 
imagine anything better, taking it for allin all. The choruses—with 
the exception of “ Behold, God, the Lord,” which might have had 
more justice done to it—were given with precision and eff-ct; the 
most impressive being, of course, “ Thanks be to God,” in its rendering 
of which the Society has goed reason to take pride. Nothing could te 
more efficient than the orchestra; and, with reference to the general 
unity of the performance, we peed only mention that Sir Michael 
Costa was the conductor. 


— ()——— 
“ FIDELIO” IN NEW YORK. 

We take the following from the New York and Boston Orpheus :— 

“ An attempt was made to honour the anniversary of Beethoven’s birthday 
by a company of German artists, aided by the ‘Beethoven Mannerchor’ of 
New York, on Friday evening, December 16th, at the Academy of Music, 
when the opera of Fidelio was very unworthily performed. Mdme. Lichtmay 
is not equal to so arduous a part as Fidelio. She cannot do justice to the noble 
and exquisitely beautiful music, because she is sadly deficieut in style, and 
has a rough voice, which is frequently out of tune. Again, nature has been 
too bountiful to permit her to look like a care-worn, anxious woman (especially 
in male attire), consequently Mdme. Lichtmay could not look Fidelio. Could 
she act the part? Yes, very fairly; with a hearty earnestness that evoked 
sympathy, even when at times the excursive demonstrations of that earnestness 
seemed uncouth. We can give’ no praise to the Rocco of Mr. Vierling, and 
very little to the efforts of Miss Romer as Marcelline, Mr. Habelmann as 
Jacquino, or Mr. Bernard as Florestan. Neither did the German opera 
orchestra make amends for the vocal shortcomings of the solo singers, for it 
was very unsteady and inexpressive, under the baton of Mr. Neuendorf. But 
we can eulogize, without reserve, the really artistic singing of the Beethoven 
‘ Miinnerchor,’ who did the amplest justice to the magnificent music they had 
undertaken.” 


Tue Englich Opera Combination gave Fidelio on the evening of 
Dec, 17th (Beethoven’s birthday) to an audience of four thousand 
people, completely filling the Buston Theatre in every part. Mrs, 
Richings Bernard, Miss Rose Hersee, Mr. Henri Drayton, and Mr. 
Alberto Lawrence sustained the leading ré/es. The Handel and Haydn 
Society furnished a large chorus, but did not add much to the effective- 
ness of the representation. In fact, as they appeared in evening costume, 
and carried their music in their hands, it detracted much from the 
general effect, and should have been omitied. 
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SATURDAY POPULAR CONCERTS. 
ST. JAMES’S HALL 


Drrecror—Mr. 8, ARTHUR CHAPPELL. 


~ 


THE TWELFTH CONCERT OF THE THIRTEENTH SEASON 
On SATURDAY AFTERNOON, JAN. 28rn, 1871, 


To Commence at Three o’ Clock precisely. 





Programme, 


QUINTET, in A major, for Clarionet, two Violins, Viola, and Violen- 

cello—Madame Norman Neroupa, MM. Lazarvs, L. Ries, ameaie 

and Piattr.. : . Dfozart. 
SONG, “ Nasce al bosco” *_(Erio)—Herr STOCKHAUSEN | - . Handel. 
SUITE DE PIECES, in E major cont: the “ Har ious Black- 

— for Pianoforte alone—(By desire)—Miss AGyes ZIMMER- 





Haniel, 
ADAGIO, in F minor, for Violin, with Pianoforte aecompaniment— 

Madame NormaNn-NERUDA .. : Spohr, 
SONGS, {« ——— —Herr ovata és ; . Schubert. 
TRIO, in G major, Op. 70, No. 2, for Pianoforte, Violin, and Vivloncello 

—Miss AGNES veenaain "Madame Nonsax-NancDA, and heated 

Piatti .. : . .. Beethoven. 


Conductor Mr. BENEDICT. 








MONDAY POPULAR CONCERTS. 


THE THIRTEENTH CONCERT WILL TAKE PLACE 
ON MONDAY EVENING, JANUARY 30rs, 1871. 
To Commence at Eight o'clock precisely. 





Programme. 
PART I. 


QUARTET, in E flat, Op. 12, for two Violins, Viola, and Violoncello 
—Madame Norman-NERUDA, MM. L. Rigs, Stravs, and Piatti.. 

SONG, “ Per la gloria,”—Herr Srockuavsex 

SONA TA, in A minor, Op. 42, for Panoforte alone—Mdme. SCHUMANN 


PART IL. 
SONATA, in C minor, Op. 30, No. 2, for Pianoforte and Violin— 
Madame Scuumany and Madame Norwan- NFrvupa.. . Beethoven, 


( ‘* Nussbaum” r 
SONGS, } « Friihlingsnacht " j Herr STOCKHAUSEN .. Schumann, 


Mendelssohn, 
Buononcini. 
Schubert. 


QUARTET, in G major, Op. 64, No. 4, for two Violins, Viola, and 
Violoncello—Madame Nonuix-Nencos, MM. L. Ries, Straus, 
and Signor Prattr.. 


Conductor 


Haydn, 
Mr. BENEDICT. 


Sofa Stalls, 5s.; Balcony, 3s. ; Admission, 1s, Tickets to bs had of Mr. Anstin, 
23, Piccadilly ; Keith, Prowse, & Co., 48, Cheapside ; Hays, Royal Exchange 
Buildings ; R. W. Oliivier, 19, Oid Bond Street; and Chappell & Co., 60, 
New Bond Street. 





DEATH. 
On January 16th, Mr. George Cuamrton, Professor of Music, 








TO CORRESPONDENTS. 
Tampus.—Forrest, the tragedian, is alive, and still occasionally per- 
forming in the “ States. “4 
Menus Hinernicus.—Dublin and Wexford each arrogates to itself 
the honour of teing the spot where our lite regretted musician first 
saw the light. But whether the small county town or the big capital 
be the birth-place of Michael William Balfe, it little matters. Seven 
cities claim Homer; why should not two claim Balfe? The death of 
one who, for nearly a quarter of a century, was the most popular of all 
our composers for the theatre ought not to have been allowed to piss 
without an in memoriam, however brief ; at least, with due resp ct to 
“ Merus paiascvatie us,” that is our opinion, 
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N oT I CE. 

To ADVERTISERS.—The Office of the MustcaL Wor.b is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). 1t is requested that Advertise- 
ments may be sent not later than Thursday. l’ayment on 
delivery. 





aspiring wusician ; 


The Musical World. 


LONDON, Phere JANUARY 28, 1871. 


COMING EVENTS. 
A’ this time in every year, the folk who are a-gape for musical 
news have plenty to talk about. ‘The air is full of rumours 
of things to be, and especially of things not to be; stories get 
abroad, of which the most absurd travel fastest is finding readiest . 
credence; and, at any moment, a prospectus, looked for asa 
weighty thing, may be seen floating light as gossamer upon the 
air. The present is no exception to this general rule. Musical 
society is concerned with the shadows of coming events, and the 
fancy of events which will never come. Operatic rumours are 
abroad, indicative of surprising shuffling of a very tricksy set of 
cards ; and there are rumours of other sorts, which may be taken 
as meat, with the former for mustard. Talking of meat suggests 
that all these vague and vapoury things have a tendency to 
solidity, and to assume definite forms. For this phase in their 
career wise men wait patiently ; though there are other men— 
possibly wise ones also—whose duty it is to concern themselves 
with the nebulz, and to speculate upon the results foreshadowed. 
A musical prospectus is always more or less of the nebulous order, 
however much it may pretend to definiteness. It is thrown out by 
the imagination of entrepreneurs,"and exposed to the action of 
circumstances, which generally warp it into something very 
different from what was originally expected. But we must own 
to an improvement of late in this respect, ‘The musical prospectus 
—carefully exclude the prospectus operatic from this category— 
is beginning to assume a trustworthy character, and the odds in 
favour of that taking place which it says will take place are 
gradually creeping up. ‘The change is undoubtedly for the better, 
although it deprives the imaginative of a field for speculation, 
and the philosopher of data for illustrating the theory of chances, 
These persons may complain, but any addition to what is certain 
in our uncertain world must be a benefit to the general community. 
‘lwo or three prospectuses for the approaching season are before 
us, and it is a luxury to put some degree of faith in them—which 
we do, or we should not now introduce them as, on the whole, 
reliable documents, having provisions to be as faithfully carried 
out as circumstances, not shilly-shallying, will permit. 

First of all, there is the prospectus of the Oratorio Concerts, 
which are to enter upon their third season on the morrow of St. 
Valentine. The directors have already accustomed us to look 
for novelty in their schemes ; indeed, enterprise, as distinguished 
from routine, was the mot d’ordre under the inspiration of which 
they started on their way. Right well have they kept to it thus 
far: and now let us glance at promises for the immediate future. 
Of works never yet given at these Concerts there are to be per- 
formed Benedict's S‘. Peter, Dr. Ferdinand Hiller’s Nala and 
Damayanti, Handel's Israel in Egypt, and Tenth Chandos Anthem, 
a new composition, ‘‘ chiefly orchestral,” by Mr. Joseph Barnby, 
and a De Profundis by M. Charles Gounod. Here is, indeed, a 
goodly lot; for, although Jsracl in Egypt has become familiar, 
enough remains to satisfy the loudest clamourer for that 
which is strange. The selection of a Chandos Anthem is 
very welcome, as a partial set-off against the long neglect 
endured by those fine compositions. We wish, however, 
the promise were not coupled with that of “additional 
accompaniments,” because, when an unfamiliar view of 
Handel is afforded, the old master should be shown alone, and 
not Siametically united to an inferior being. Interest will, of 
course, be excited by Mr. Barnby’s work, as that of a clever and 
while that of M. Gounod, much of whose 
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strength lies in church composition, is sure to be eagerly antici- 
pated. No more need be said about a prospectus which advocates 
its own cause sufficiently well, except to point out that Bach’s 
Matthew Passion is down for repetition. By-and-by, perhaps, 
when the English public have had this glorious work sufficiently 
crammed into their heads, they will begin to like it. 

Our‘next prospectus is that of Mr. Henry Leslie, who announces 
for his sixteenth season three concerts of unaccompanied music, 
and a performance of his own oratorio, Jmmanuel. Each of the 
former, we are glad to observe, has a distinct individuality, and 
is not a mere chance collection of odds and ends, Thus the 
opening programme is devoted to the works of English composers, 
from old Thomas Weelkes down to young Arthur Sullivan, from 
which a capital selection has been made. Concert the second is 
dignified with the title ‘‘ Historical,” and illustrates the music of 
280 years—from 1500 to 1780—the less known composers laid 
under contribution being Carissimi, Frescobaldi, Lulli, and 
Stradella. Concert the third is devoted to sacred music, in- 
cluding some movements from Gounod’s second Mass for male 
voices; and, as regards Jmmanuel, it will be enough to say that 
‘several important alterations have been made since its previous 
performances in London.” On the whole, Mr. Leslie’s season 
will turn out not less interesting than the best of its predecessors. 

One other prospectus and we have done. Mr. Henry Holmes 
announces the fourth series of his Concerts of Chamber Music, in 
which he will be assisted by Mr. F. Folkes (second violin), Mr. 
Burnett and Mr. Hann (violas), Signor Pezze (violoncello), Mr. 
Shedlock (pianist), and a variety of singers. ‘The works announced 
for performance are all of acknowledged merit or unquestionable 
interest, for which the following names and the number of times 
they occur are guarantee :—Beethoven, four times ; Mozart, twice ; 
Haydn, once ; Schumann, twice ; Schubert, once; Mendelssohn, 
twice ; and Brahms, once. Qn all accounts we wish well to Mr. 
Holmes and his laudable enterprise — which, by the way, was 
successfully “ inaugurated” at St. George’s Hall, on Thursday 
evening. 

——— ae 
MUSIC AT VIENNA. 
(From an Occasional Correspondent.) 

Herr Ullmann will give several concerts during the month of 
March. Only four artists took part at Herr Ullmann’s Patti-Concerts ; 
but this number will, on the present occasion, be increased to ten. The 
programmes are to comprise compositions that are either entirely new, 
or comparatively unknown here. Among the vocal artists already 
engaged are Mdile. Marimon, formerly bravura singer at the Paris 
Opera Comique, and Mdlle, Hamakers, formerly attached, in the same 
capacity, to the Paris Grand Opera, Herr Henri Wieniawsky is also 
engaged.—Der Fliegende Hollander is in a very advanced state at the 
Imperial Operahouse, and will shortly be: produced; indeed it will 
probably have been produced before these lines are in print. The 
repertory is to be further diversified and lightened up a bit by the 
addition to it of Le Domino Noir, La Traviata, and Dom Sebastian. 
Rienzi was temporarily postponed, because the sun of 50,000 florins 
was demanded, as a preliminary “ a-compte” merely, towards the 
cost of its production. This estimate, however, has been considerably 
reduced, the new management having gone in for great retrenchment 
in the hitherto lavish expenditure.—A few evenings since, after the 
performance of the ballet Flick und Fleck, there was a little farewell 
rolewnity got up in honour of Dr. Dingelstedt, the retiring director. 
Herr Steiner, the stage-manazer, made a neat speech in the name of 
all the company, and then Herr Telle, the ballet-master, handed Dr. 
Dingelstedt a megnificent album, containing the photographs of all the 
solo-artists Lelonging to the theatre. Dr. Dingelstedt returned thanks 
and the proceedings terminated... ; 








OCCASIONAL NOTES. 


Ir rumour may be credited, Mr. Mapleson will give Italian 
Opera at Drury Lane this season, beginning in April. Who are 
to be the members of his company, we are unable to say; but one 
thing, according to rumour, is positive, the “ Director of the 
Music, composer and conductor” is to be no less a man than Sir 
Michael Costa. That under the circumstances, Mr. Gye will 
engage Signor Arditi without an instant’s delay, who can doubt ? 


WE regret to hear that the veteran conductor, Mr. J. Surman, 
one of the founders and for many years one of the most active 
yh of the Sacred Harmonic Society, died very recently. 

fr. Surman had many staunch friends, and will be generally 
regretted. 


Ir is uncertain who will succeed the late Mercadante as 
Director of the Conservatory at Naples. Some say Verdi; but 
it seems to us unlikely that the composer of Il Trovatore would 
undertake duties so uncongenial to his nature. Others say 
Petrella. Let them say on. How about Pedrotti? That would, 
indeed, be absurd. As well say Ricci. We say nothing. ‘The 
decision ought to be left in the hands of Mr. Punch, the very 
last person likely to accept the responsibility. (Why not Mr. 
Ella ?—A. S. SILENT.) 

—_o——_- 
BIRMINGHAM. 
(From our own Correspondent.) 

The second subscription concert of the Festival Choral Society took 
place on the 18th instant, at the Town Hall, which was filled to reple- 
tion, Like more than one society of a similar nature, the original plan 
of its foundation has been departed from, and the choral element sub- 
ordinated to the miscellaneous, as was the case on this occasion when 
Mr. Mapleson’s touring troupe was heralded as the principal attraction. 
The vocalists were Mdlles. ‘l'ietjens, Sinico, and Kaurnberg, Signors 
Foli, Ciampi, and Vizzani, with Signor Bevignani as accompanist. Of 
the ladies named, one (Mdlle. Kaurnberg) is new to the public and 
therefore demands a line of separate notice. Possessing a voice of good 
mezzo-soprano quality, and an agreeable presence, the singer created a 
satisfactory impression, and it remains with herself to cultivate her 
natural gifts, and by study and experience to take that place before the 
public to whichshe doubtless aspires. The only two pieces of impor- 
tance in the programme, “Ocean, thou mighty monster” and 
Beethoven's “ Ah! perfido,” fell to Mdlle. Teitjens, whose noble voice 
and grand declamation did full justice to both compositions. Mile. 
Sinico’s versatility was displayed in two airs of very opposite character, 
Rossini’s ‘i piacer” and Haydn’s “My mother bids me bind my 
hair,” and so well was each sung that it is difficult to say which pleased 
the more. Signor Vizzani confirmed the good opinion he created of 
his powers when singing in opera here some three months since; 
and Signor Ciampi’s very “dry” humour seemed to the taste of the 
audience. Signor Foliis an established favourite in Birmingham, but 
scarcely did himself justice in “The Wanderer.” A clever harpist 
(Malle. Jansen), and some few part songs, sung to absolute perfection by 
the choir, completed the programme. Mr. Stimpson was (as usual) at 
the organ; and Mr. Stockley conducted the choruses with the care and 
ability which are always to be expected at his hands, At the next 
concert Mr. Benedict’s St. Peler is to be given, with Mdme. Lemmens- 
Sherrington in the principal soprano part. 

At Mr. John Boosey’s last Ballad Concert, on Wednesday 
night, both Mr. Sims Reeves and Mr. Santley sang. The hall 
was crammed. Particulars in our next. 

WE regret to learn, from a telegram, that the Duchess de 
Frias died at Madrid on Sunday last. ‘The deceased lady was 
second daughter of the late Mr. Balfe, and will be remembered 
as having made her début on the lyric stage at the Royal 
Italian Opera, Covent Garden, in 1857. She leaves three 
children. 

At the Crystal Palace, to-day, Sterndale Bennett's overture, 
The Naiades, and Mendelssohn's Italian Symphony are to be 

rformed, Mr. Hallé is to play Mozart's Pianoforte Concerto 
in B flat; and Mr. Sims Reeves will give songs by Handel and 
Schubert—the last, ‘‘kindly,” accompanied by Mr. Hallé. 
(Does Madame Goddard accompany the great singer, Im 
“ Adelaida,” “‘unkindly ”?), M. Gounod’s ballet music in Faust 
brings the concert to an end. 


ene en 


oR he nea tae lk AME iy et 


Senne 
















2 






Ce Nile Bhi gd ty 

































Pe OO ES OS a mer 

































56 


THE MUSICAL WORLD. 


(Jan. 28, 1871. 





CONCERTS VARIOUS 

Ox Monday week a concert was given in the Lecture Hall, Watford, 
where a varied and interesting programme was gone through, to the 
satisfaction of a crowded audience. The principal vocalists were 
rewarded with repeated applause. Amongst the most rucceseful solos 
were Miss, Wickslead’s “ Thady o’Flinn,” and Mr, C. J. Bishenden's 
“ Arm, arm, ye brave,” “The Wolf,” and “The Friar.” A well 
trained choir executed rome anthems, and the Misses Oldfield played a 
duet on the pianoforte. 

Mrs. Jonn Macrarren gave a pianoforte and yocal recital on Friday, 
January 20th, in Myddelton Hall, which was filled. ‘The programme, 
comprising a judicious admixture of the classical and popular, displayed 
to advantage the yowers of the pianist, and of the promising young 
vocalists, Miss Jessie Royd and Miss Lucie Hann, Several vocal duets 
were given with charming effect. Miss Royd was encored in Mac- 
farren’s “ The beating of my own heart,” and Miss Hann in Bevignani’s 
“La Vezzosa.” Mrs. John Macfarren was much applauded throughout 
the evening, particularly after her playing of Walter Macfarren’s 
“Third Tarantella,” and Brissac’s fantasia, ‘ Scotia,” which she was 
compelled to repeat, 


—-—0o-——_ 
PROVINCIAL. 

Gumesy.—The subjoined is from a local journal :— 

“On the 6th inst. the Choral Society gave their seventh concert in 
the New Temperance Hall and Literary Institute. The programme 
was a repetiticn of the ‘ Miscellaneous Selection’ and ‘ The Lay of the 
Bell,’ the only addition being two songs, one ot which, ‘ The White 
Squall,’ sung by Mr. Thos, Rippon, jun., was encored. ‘i'he society 
gave this concert in aid of the funds of the Temperance Hall, and the 
building, a capacious one, was well filled.” 

Lovuru.—From a correspondent we have the following :— 

“The Messiah was performed in the Town Hall on the 2nd inst. 
under the direction of Mr. G. H. Porter. Misses Gresswell aud Gibson 
were the soprano and contralto, the Rev. F. L. Izod was bass. The 
choruses were given with precision. The ‘Hallelujah’ was clamorously 
re-demanded. The concert was a great success.” 

Cotcngster.—The Essex Standard speaks of Mrs, John Macfarren’s 
pianoforte and vocal recital, in the Public Hall, on Wednesday, 
January 18th, as follows :— 

“Mrs. John Macfarren’s playing is of a very high order, and those 
who had the good fortune to be present showed how fully they appre- 
ciated it. The performance began with Dussek’s “ Plus Ultra” sonata. 
We were especially delighted with Brissac’s Scottish Fantasia, and 
Beethoven's sonata in E. flat, which were charmingly rendered. Miss 
Jessie Royd, to whom the vocal part was assigned, has a very sweet 
voice, and sang well, notably in the ballad, ‘ Within a mile 0’ Kdinbro’ 
toun,’” 

Hooarrnorre.—We take the following from the Lincoln, Rutland, 
and Stamford Mercury :— 

‘A concert iu aid of the church organ fund and other expenses con- 

nected with the church was given on the 5th inst., in the National 
School-room, ‘The reserved seats were occupied by most of the gentry 
and leading families around, the room was brilliantly lighted, and a well- 
filled platform of fair performers, with two piwncfertes, added to a first- 
rate programme. Mr. W. Whipham sang ‘In native worth ;’ Mrs. 
Raynor ‘Mary Magdalene; Mr. Raynor ‘ Resignation ;’ and a trio 
from the Creation, was given by Miss Addison, Mr. Whipiam, and Mr. 
Dixon. Braham’s duet, ‘When thy bosom heaves a sigh,’ was sung 
by Miss Addison and Mr. W. Whipham, and vociferously encored, as 
was also Glover's duct, ‘ When shall we meet,’ sung by Miss C. Addi- 
son and Miss Fanthorpe. ‘The duet,‘ Happy be thy Dreams’ was effect- 
ively sung by Mrs. Raynor and Mr. W. Whipham. At the close the 
Rev. 8. Cavan, the Vicar, thanked the audience for their support.” 

Leeps.—Says a correspondent as follows :— 

‘A special choral and instrumental concert was given, uuder the 
direction of Dr. Spark and Mr, Sidney Jones, on Saturday the 21st 
inst., and was attended by upwards of 2,0L0 persons. The Christmas 

rtion of the Messiah and a miscellanious selection were performed 

y the Madrigal and Motet Society, assisted by the string band 
of the 5th Dragoon Guards, Misses Anyon, Winder, and Neville, 
with Messrs. White, Briggs, and Hartley, sang the solos in the Messiah, 
and the choruses were given in that excellent style so peculiar to 
Yorkshire choralists. The miscellancous portion of the concert opened 
with a novelty, in the shape of a Shaksperean overture, in C major, by 
Dr. Spark, for orchestra, chorus, and organ, introducing old melodies 
by Purcel and Arne. It was most favourably received and much 
applauded. A new part-song, the music by Henry Smart, ‘Uh wake, 
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love, wake,’ written by Wellington Guernsey, was received well, and 
loudly encored ; it is = equal to anything of the kind its composer 
has hitherto issued. iss Emma Kennedy in Haydn’s song, ‘A 
Wealthy Lord,’ displayed artistic feeling. Dr. Spark and.Mr. T. Dodds 
presided at the pianoforte and organ, and Mr. Sidney Jones conducted.” 


— A ‘ 
A MISSOURI CRITIC UPON NILSSON. 


Malle. Nilsson sang lately at St. Louis and was thus eulogized by the 
gentleman who does the music for the Democrat :— 

“In previous issues we have given a sketch of the history of Miss Nilsson : 
we have endeavoured to analyze the quality of her voice, and described her 
appearance when she made her début on Tuesday evening. If needful, much 
more might be said on the subject. Hers is a voice that is a study, not, as 
we have hitherto said, that we have not heard superior voices in some 
but never one so perfect throughout. There is not a flaw from the lowest to 
the highest note; in this respect her voice is phenomenical. Gounod’s ‘ Ave 
Maria’ was the first aria placed opposite her name, and, as she stepped for- 
ward to sing it a storm of applause greeted her. Her earnest, frank, comely 
face at once made all the audience her friends. She moved rapidly to the 
front of the platform, and stood calm and erect and perfectly composed. When 
the prelude was over she sang with a fulness, a richness, a simplicity, a precision, 
and wonderful fervour of exy the sublime words which: are allied to the 
air mentioned. She at once made a great impression on her hearers, an impres- 
sion which could only be produced by the purest artist. Of course a gene- 
ral demand for a repetition was made, and, as Miss Nilsson had 
learned from her previous evening's experience that a St. Louis audience 
are not to be baulked in obtaining two concerts for the price of one if 
possible, she cheerfully submitted to the inevitable, and gave a Swedish 
melody of exquisite beauty. But the grand performance of the evening, 
and indeed of either concert, came next—the ‘Mad Scene’ from dlamlet. 
It gave the audience the opportunity of judging of Miss Nilsson as-an actor as 
well as a singer, the only chance of the kind that has presented itself up to the 
present. We arc at a loss for superlatives in which to express our admiration of 
the rendition ; it was delicious. She sang it in a manner so fresh, so buoyant, 
so composed, so superior, so sympathetic, so magnificent, now rising to the gran- 
deur of passion; now descending to the agony of despair, that any 
words that we should use by way of description would fall short of giving 
the faintest idea of the reality. Her acting was in perfect accord with 
her singing. Alone, she appeared to fill the capacious stage, for all the 
space was requisite for the rendition. Great as was the tax on her 
physical powers the audience unmercifully demanded an encore. She looked 
appealingly to her persecutors, but they were relentless, and again she sang a 
Swedish melody as she can only sing one. Towards the close she gracefully 
threw a kiss at the audience, and every gentleman present seemed prepared 
to testify that the fair Swede intended the kiss for him: the ladies, of 
course, were supposed to withdraw all claim to the compliment.” 

O—— 
To the Editor of * The Musical World.” 


Str,—It may perhaps be interesting to some of your readers, in the 
present posture of affairs round Paris, to know, as far as 1 am able to 
tell them, the rank which the Church of Notre Dame holds among 
architectural and historical monuments, Nearly every great church in 
France has some merit special to itself; in other countries, one style is 
common to many districts; in France, nearly every province has its 
unique and precious monument. But of thirteenth-century Gothic— 
the most perfect architectural style north of the Alps—there is, both 
in historical interest and in accomplished perfectness of art, one unigue 
monument—the Sainte Chapelle of Paris. 

As examples of Gothic, ranging from the twelfth to the fourteenth 
century, the cathedrals of Chartres, Rouen, Amiens, Rheims, and 
Bourges forma kind of cinque-foil round Notre Dame of Paris, of which 
it is impossible to say which is the more precivus petal ; but any one 
of those leaves would be worth a complete rose of any other country's 
work except Italy’s, Nothing else in art, on the surface of the routid 
earth, could represent any one of them, if destroyed, or be named asof 
any equivalent value. Central among these, as in. position, so in its 
school of sculpture, unequalled in that speciality but by the porch of 
the north transept of Rouen, and, in a somewhat later school, by the 
western porches of Bourges, absolutely unreplaceable as a pure and 
lovely suurce of art-instruction by any fature energy or ingenuity, 
stands—perhaps, this morning, I ought rather to write, stood—Notre 
Dame of Paris,—1 ai, Sir, your faithful servant, J. Rusxry, 
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NILSSON-STRUCK. 

Ynder the above heading a Chicago paper tells the following extra- 
ordinary story :— 

“ A great many people have raved about Mdlle. Nilsson ; poetical effusions 
strongly indicative of insanity have been indited to her ; ladies without number 
have been sick with envy about her, but nothing so painfully absurd has ever 
come to light with regard to her as the case of one Jerome Myer. Where and 
when. the passion of Myer was originally conceived does not appear, though it 
is probable that at her first concert he was seized and overcome with the 
dangerous malady, as shortly after that event he endeavoured to see the 
prima donna at the Sherman House, but was prevented from so doing by the 
watchful Strakosch, since which time he has persistently pestered the 
employ4s of the office with his cards, which he desired to have sent to her. 
Of course, this was refused, and resulted in calling out the following note :— 

‘Hon. Davip GaGE,—I called at your house more than twenty times with 
notes for Mdlle. Nilsson, and your clerks would not even give me the number 
of her room, or allow me to see her. I bought the Sherman House yesterday, 
and I wish you to discharge every clerk, book-keeper, etc., in your office, and 
appoint others who will treat guests in a gentlemanly manner. 

‘Jenome Myer.’ 

“ Besides the imaginary real estate investment, he indulged in a bond fide 
purchase of a handsome pair of horses and a cutter, with the intention of 
eloping with the Scandinavian songstress on Sunday afternoon. This extra- 
vagant piece of gallantry has not yet been consummated, however. On Sun- 
day evening the poor lunatic called at the Sherm1n House and declared his 
intention of taking a bath preparatory to his nuptials with the fair object of 
his admiration, and actually began to disrobe in the parlour, where several 
ladies were seated. ‘This laudable undertaking, however, was not effected, 
being interrupted by the arrival of the breathless and excited clerks, who saved 
their honour and the reputation of the hotel by giving the fellow into custody. 
Of course, an inquiry will be legally made into his strange conduct, and it 
is probable that he will be restrained from any future exhibition of a similar 
character, as it is understood that this is not his first mental aberration. He 
afterwards got away from his custodians, who were conveying him to the 
Central station, and broke the front window of a store in Clark Street, with a 
cane which he carried. Myer is a man of about 45 years, of very excellent 
personal appearance. When he first appeared at the Sherman House he was 
elegantly dressed, wearing a valuable diamond ring and handsome apparel.” 

contentions 


WAIFS. 


Madame Arabella Goddard having been seriously indisposed was com- 
pelled to renounce playing at the Saturday Popular Concert to-day, and 
at the Manchester Gentlemen’s Concert on Slentep evening. She is, 
however, to appear at Manchester on the 23rd of April. 

Ole Bull is about to take up his permanent residence in Boston. 

Fisk’s Opera Company costs him about 8,000 dols per month. 

There is no stop toa hand organ. 

Mosquitoes, as public singers, draw well but fail to give satisfaction. 

Theodore Thomas was born in the kingdom of Hanover, in 1835. 
and came to New York in 1845. 

A Sin Francisco organ grinder died recently worth 100,000 dols. 
leaving no heir but a monkey. 

A key-hole ‘‘interviewer ” makes the startling revelation that Mdlle. 
Kellogg whiles away her hours of recreation by “ picking ” a banjo. 

A leader of a country band says that when he finds a piece written 
in four flats, he never uses more than two of the flats. 

Certain cure for a cold in a prima donna.—Stop her salary or put a 
rising vocalist in her part. 

The Harvard Association in connection with the Handel and Haydn 
Society, was to give another Beethoven concert on the 19th. 

Madame Adelina Patti has played Desdemona at St. Petersburgh 
with immense success. 

‘What have you to remark, madam, about my singing?” said a 
gentleman to a lady. ‘‘ Nothing, sir,” replied the lady ; “it is not 
remarkable,” 

“ You are annoying me very much,” said a testy old gentleman ata 
concert to a boy sitting beside him who was eating confectionary. ‘‘ No 
1] ain't,” replied the ingenious child, “I’m a-gnawin’ this ’ere candy.” 

The production of Mr. and Mes. German Reed’s new entertainment, 
— for ‘Tuesday last, has been postponed until Tuesday evening 
nex 

A teacher of vocal music asked an old lady if her grand+on had an 
ear for music? “ Wa’al,” said the old woman, “I really don't know. 
Won't you take the candle and see ?” 

It is estimated that over one hundred young ladies are at present 
studying law in the United States. Probably they will become 
mothers-in-law one of these days. 








A proud and loving Missouri father in setting forth the accomplish- 
ments of his daughter, said she could “everlastingly” paw ivory and 
howl and could paw washboard like a mule. 


If we may believe reports and newspaper articles, Signor Mongini has 
by no means succeeded in pleasing the amateurs of Italian Opera at St. 
Petersburgh. 


Mr. Gilmore who assisted Malle. Nilsson with a cornet obdligato at two 
of her Boston concerts, received from the eminent artist a very beau- 
tiful souvenir, in the shape of an elegant pair of gold sleeve buttons, 
with the giver’s portrait cut in cameo. 


The cost ofa choir ina fashionable church may be estimated by the 
amount paid to that of Rev. Henry Ward Beecher’s church. The 
musical director receives, per annum, 2,000 dols; tenor, 1,000 dols; so- 
prano, 900 dols; alto, 600; organist, 1,500 dols making a total of 6,000 
dols. But then the pew rents amount to 56,000 dols. 


Down east there resides a certain M.D. One very cold night he 
was aroused from his slumber by a very loud rapping at his door. After 
some hesitation he went to the window and asked, “ Who is there?” 
“Friend !” was the answer. “ What do you want?” “ Want to stay 
here all night.” “Stay there then!” was the benevolent reply. 


The Mendelssohn Quintette Club gave a Beethoven programme 
which attracted a fair attendance, although not as large as it deserved. 
Mrs, J. W. Weston and Mr. B. J. Lang assisted. ‘The programme 
comprised—Septette, No. 20 in full; Trio in B flat, Op. 97. “ the “ Quail” 
cong Mignon’s song No. 1; and the 16th Posthumous Quartette, Op. 


wv. 


“ May I sing, ma?” asked a young lady of four who had been taken 
to church by her mother, and whose bump of music was doubtless ex- 
cited by the performance to which she was listening. Ma, whose eyes 
were upon the paniers in the next pew, of course said ‘‘ Yes,” as all 
indulgent mothers do; and little hopeful, with a strong voice, com- 
menced, “ Up in a balloon,” “ Hush! hush !” said ma, “ don’t sing that!” 
Pausing a moment the young vocalist struck up, “ Not for Joe,” and 
was immediately hustled out of the sanctuary. 


The Philharmonic Society of New York gave its Beethoven Centennial 
Anniversary concert on the evening of Saturday, Dec. 17, with the 
following selections from the great master:—Symphony No. 7; Con- 
certo, for the Piano, in E flat; Egmont, with all its music and de- 
clamation. It was a superb programme, and was finely executed, the 
players and singers seeming to be inspired by the interest of the occasion. 
Miss Maria Krebs was the pianist, and sustained the high reputation 
she had already gained as a player of classical music. Madame Louise 
Lichtmay was the vocalist. 


The Harvard Musical Association of Boston gave, fur its first con- 
cert, a programme composed exclusively of the works of Beethoven. 
It opened with the third Zeonore overture. The Seventh Symphony ; 
andante and adagio from Prometheus ballet; Recitative and air from 
Fidelio, and the Fantasia in A minor (for piano, orchestra and chorus) 
were also given. Mr. Ernest Perabo was the pianist, and most artisti- 
cally interpreted the work, The chorus comprised a large number of 
singers from the Handel and Haydn Society, and their singing was 
effective. 

They have some very poetical farmers in Kentucky—men of fine 
sensibilities and a highly spiritual nature. A party of these ethereal 
beings encamped in a valley overnight a short time ago, and, like the 
dazed voyagers cast on the enchanted isle in the Zempest, or the 
gushing being who has been so long tormented by a persistent fly, heard 
“music in the air,” surpassing in melody any instrument of sound with 
which they were acquainted. ‘I'he melodious notes proceeded from the 
depths of air, and were kept up for some time to the great enjoyment 
of the rustics, The report said that “ no explanation could be found for 
this remarkable phenomenon.” An outrageously wicked editor at 
Louisville dismisses the story with the Mephistophelean sneer that the 


« whisky iy very bad in Ballard County.”—Figaro. cd 

The Chicago people do everything ona grand scale. Successful a 
Nilsson has been, and much as she has been honoured in other parts of 
the country, the ovation to her at Chicago last Thursday eclipsed 
everything of the kind to her since she has been in the United States, 
There are a good many Swedes in Chicago, and they resolved to give 
their charming and popular countrywoman a grand reception, and to 
crown her with a beautiful gold wreath, The whole scene was exciting 
and enthusiastic. Both in the conception of it and carrying it out there 
was a vein of poetry and classic beauty that carries the mind back to 
the classic times of Greece when Sappho and other famous women 
were honoured and crowned in a similar manner. Nilsson wins all 
hearts wherever she goes. She has learned to love America already, 
and it is not surprising that she has when such hearifelt honours are 
spontaneously accorded to her.— New York Herald. 
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A very annoying incident occurred to a near-sighted lady on the 
evening of the last Nilsson concert in New York. In the crowd and 
jam coming out from the hall she mistook another gentleman’s arm for 
that of her lawful husband, and walked off with him chatting as mer- 
rily as a cricket about Nilsson and the other performers, while the 
gentleman was carried away by the novelty of the adventure. He 
ventured to look down smilingly on the mistaken wife—their eyes met 
—there wasa flash of fire from hers and a scream that made a moment- 
ary excitement. According tothe most reliable accounts it did not 
take her long to release her arm from her supposed husband’s. The 
lady was heard to exclaim, with a tone of deep pathos, “ Where is my 
husband?” The careless spouse recognized the scream—it was fa- 
miliar to his ear—he rushed to the spot. “Here he is, but where the 
d—] did you go to?” roughly responded the brute ofa husband. There 
was anything else but the best of good feeling expressed by the ladies 
who witnessed this little episode toward the barbarian husband. Near- 
sighted wives and husbands cannot be too careful in the dark 


The following modest effusion appeared recently as an adver isemeni’ 
in the Northern Daily Express :— 

“ Str,—As the father of the Newcastle musical profession, and, without egot- 
ism, I may add, the quadrille player of the North of England, I beg to offer the 
services of my newly organized band to the committee of the Infirmary Fancy 

sall. It is composed of ten resident musicians, and three from a distance, that 

being all the aid, in my opinion, necessary to render the Newcastle band second 
to no provincial band in the kingdom. Of my fitness to conduct dance music 
I may mention the occasion of my Lord Warkworth attaining his majority ; 
the ball was attended by about two thousand persons, and their present Graces 
the Duke and Duchess of Northumberland, and Earl Percy, thanked me, both 
in person and by letter, for the splendid performance of the band under my 
direction. For the successful way I carrried out the music at the grand ball 
given by the Right Hon. Lord Ravensworth, when entertaining the ex-Royal 
Family of France, I received the highly complimentary appointment of pianist 
to his Lordship. At Whitburn Hall, only last week, I received a perfect shower 
of compliments, not from Sir Hedworth and Lady Williamson alone, but also 
from many of the brilliant company there present. On Monday of the present 
week, I performed on a Broadwood grand, alone and unaided, to a croquet ball 
of Tynemouth Assembly Rooms, attended by a hundred and fifty ladies and 
gentlemen, and received quite an ovation for the spirited and effective way 
the programme was carried out. In the year just commenced, I have 
already received the offer of ro less than nineteen balls and parties, to say 
more, nay! to say what I have, is ‘carrying coals to Newcastle.’ My name 
as a quadrille player has been a household word for upwards of a third of a 
century. I therefore, in conclusion, beg to intimate a proof of my having only the 
honour and reputation of the Newcastle profession at heart, in the present step 
that Iam taking. Should I be favoured by the committee with their instruc- 
tions to supply the band for this important ball, my terms are £20, and on the 
receipt of a cheque for that amount I will have great pleasure in handing it 
over to the Newcastle Infirmary as the personal donation of—Your obedient 
servant, “H. F. H. 
“53 Northumberland Street, Newcastle, Jan, 13, 1871.” 


—_—O-— 
COSTUME RECITALS. 


Miss Bouverie (Mrs, Francis Drake) commenced on Tuesday evening 
an entirely new series of recitals at St. James’s Hall. Notwithstanding 
the weather, the attendance was very numerous, and the applause and 
attention which accompanied the “ reciter ” through her ta-k attested 
the gratification derived from the di-play of her powers, The pro- 
gramme included selections from Shakspere’s Jlenry the Eighth, 
Moore’s J.alla Kookh, Byron’s Heaven and Earth, Shelley's Cenci, and 
Pope's Abelard and Heloise. ‘“Satan’s Address to the Sun,” from 
Paradise Lost, closed a varied selection, with a fine example of 
declamatory power. Miss Bouverie imparts to her recitals the utmost 
force which can be derived from emphasis and gesture. The costume 
chosen is in accordance with each subject treated ; and the eye, as well 
as the ear, is gratified throughout the evening. Madame Anna Jewell 
and Miss Rebecca Jewell, of the Royal Academy of Music, sang very 
pleasingly some songs and duets in the intervals which occurred 
between the recitals; and Miss Blanche Wilton, for ‘* The Mocking 
Bird,” obtained a well-imerited encore. 


Leirsic.—A Symphony by Herr Johann Svensden was performed 


with considerable success at the twelfth Gewandhaus Concert, It had 
already been previously played at one of the Kuterpe Concerts last 
year, Although containing some unmistakable reminiscences—the 
first motive of the first movement, for instance, recalling vividly to the 
hearer’s mind Schubert’s C major Symphony—it affurds satisfactory 
evidence that Herr Svensden possesses both strongly marked individu- 
ality and considerable talent in the management of the orchestra, 
Mdlle, Marie Schrdder, from Breslau, and formerly of the Theatre 
Lyrique, Paris sang some songs by Donizetti and Gordigiani, whereat 





one or two leading musical papers are exceedingly wroth, because, 
they say, such compositions should be prohibited once for all at the 
Gewandhaus Concerts. Herr Benno Walter, from Munich, played 
Spohr’s Concerto No. 9; and the Ballade and Polonaise by Vieuxtemps. 
The band performed Mendelssohn’s overture, Meeresstille und Gliick- 
liche Fahrt, but not in their best style—The following was the pro- 
gramme of the first Concert (second serivs) of Chamber Music: Trio, 
C major, Haydn; Stringed Quartet, C minor, Schubert; Sonata for 
Pianoforte and Violoncello (Op. 38), Brahms; Quintet for Clarionet 
and Strings, Mozart. 

Frankrort-on-THE-MatnE,—Another “infant phenomenon” has 
appeared at the Thalia Theatre in the person of a little girl, Therese 
Hennes, some eight or nine years old, the daughter of Herr Aloys 
Hennes, the composer, of Wiesbaden. She played Mozart’s F major 
concerto charmingly—for an “ infant phenomenon,” of course, 

Srorrearpt.—Notwithstanding the exceedingly unfavourable state 
of things, 94 new pupils were, last autumn, entered on the books of the 
Conservatory of Music, which is under the immediate patronage of the 
King. The number of pupils is at present 444, only 16 fewer than last 
winter. Of these 444, 130—35 male and 95 female pupils—are study- 
ing music as a profession. 263 pupils belong to Stuttgardt itself, while 
27 come from other parts of Wurtemberg; 9 from Baden; 5 from 
Bavaria ; 3 from Hesse ; 12 from Prussia; 1 from Saxony ; 1 from Saxe- 
Coburg; 1 from Bremen; 1 trom Hamburg; 1 from Austria; 25 from 
Switzerland ; 1 from Holland; 3 from France; 35 from Great Britain 
and Ireland ; 13 from Russia; 1 from the Danubian Principalities ; 37 
from North America; and 8 from South America. During the winter 
season, 529 lessons are delivered every week by 24 masters and ene lady- 
professor, 

Mapame Scuumann makes her first appearance at the next 
Monday Popular Concert, and is to play a sonata by Schubert 
and, with Madame Neruda, a sonata by Beethoven. 


MUSIC RECKIVED FOR REVIEW. 
LamBory Cock & Co.—‘ Go, pretty bird,” song by J. L. Hatton. 
Henry & Co. (Mauchester}.- “* The Gertrude Schottische,” and “ Emerakl Waltz,” 
by James Simpson Bury. 
Duycan Davisox « Co.—* Tarantella,” by Horton C. Alliron. 
Forsrti Brotners (Manchester).—‘ Heroic March,” composed by F. Schubert, 
arranged tor the orgin by J. Grindrod Wrigley. 


ne Adbertisemeats. 
THE VOICE & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London: Dowoan Davison & Co., 244, Regent-street, W. 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections ot 
the throat, 


| AS maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Stat fully establish its great virtues. 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 


66 
PLEIN DE DOUTE,” 
SONATA FOR PIANOFORTE SOLO. 

Adagio maestoso, Allegro con brio, Romanza; Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission te 
MADAME ARABELLA GODDARD, 

By BERNARD FAREBROTHER, 


London: LamBorn Cock & Co., 63, New Bond Street, 




















“PRINCESS AND PAGE,” 
ROMANZA FOR THE PIANOFORTE. 


Composed by FERDINAND LUDWIG. 
Price 4s, 


London: Dencax Davison & Co., 244, Regent Street, W. 


“BELSIZB GALLOP,’ 
DEDICATED TO HER GRACE TIE DUCHESS OF ABERCORN. 
By EDOUARD SCHUBERTH. 

Price 4s, 

London: Duxcas Davisox & Co,, 244, Regent Street, W 
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JUST PUBLISHED, 
THE 


Lord of Lorne 
Lancers. 


DAN. GODFREY, 


BANDMASTER, GRENADIER GUARDS. 


A New Set of Lancers on Scotch Airs, beauti- 
fully illustrated (by T. W. Lee) with an 


authentic 
PORTRAIT OF 
“THE MARQUESS OF LORNE.” 


PRICE As. 


















THE 


Lord of Lorne 
Galop. 


A New Portrait of the Marquess oF Lorvg, from 
a Photograph by Messrs. Extiotr & Fry, is pub- 
lished on the title-page of DAN. GODFREY’S 
LORD or LORNE GALOP. 


PRICE 3s. 











New Classical Juvenile Work. 
CARL REINECKE’S 


JUVENILE ALBUM 


A Collection of Thirty Original Easy Pieces, ar- 
ranged in a Progressive Form for Young Per- 
formers on the Pianoforte. 


IN TWO BOOKS, 4s. EACH. 
LONDON: 
























CHAPPELL & C0., 50, New Bond St. 





SYDNEY SWITINS 


POU R 


Hew Pieces, 





I Puritani. 
GRAND FANTASIA ON BELLINIS OPERA. 
PRICE FOUR SHILLINGS. 





Arcadia. 
SCENE A LA WATTEAU. 
PRICE FOUR SHILLINGS. 


Sérénade ‘de Gounod. 
TRANSCRIPTION. 
PRICE FOUR SHILLINGS. 





Sweet Sounds. 
MORCEAU DE SALON. 
PRICE FOUR SHILLINGS. 












LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 
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Messrs. HUTCHINGS & ROMER 


Beg to announce that the whole of the Music in BOTTESINI’S New Opera 


ALI BABA, 


Is Now Ready. 








The Opera complete, with Italian and English words, £1 11s. 6d. 


mF 
oF 


OVERTURE - - - - . - - - 
INTRODUCTION e Coro, “ Che sifa”- - - eee 
ARIA, con Coro, ALI BABA, “Oh Spettacolo che incanta” 

» Also arranged as Solo - - - - - . 
ROMANZA, DELIA, “Non e il poter ” - - - - 

m Also arranged in lower Key - - - 
DUO, ALI BABA e ABOUL, “ D’immenso Giubilo” = - 
TRIO, DELIA, ALI BABA, e ABOUL, “ Esultiamo” 

DUO, DELIA e NADIR, “ Ah! Dal Giorno” - - - 
TRIO, DELIA, NADIR, e ALI BABA, “ Partird se I’ affanno 
ROMANZA, NADIR, “Lungedate” - -— - 
Pa Also arranged in lower Key -~ - 
FINALE, Act I., March and Chorus, &c. - - 
CORO, Soprani, “ O come é bello” - - - - 
ARIA e RECIT., DELIA, “ O Nadir compagno fido ” 
DUETTINO, DELIA e ABOUL, “ Parlo, imponi ” 
QUARTETTE, “ Nadir! Jui stesso!” = - - 
DUO, DELIA e NADIR, “Sei didunque” - 
DUO, NADIR e ALI BABA, “ Nella prossima ” 
MARCH e CORO, “ Alla leggiadra ” 
FINALE, Act IT., “ Sarebbe mai vero ? ” 
BALLATA, NADIR  - - ‘ je 
TRIO, “ Ratti voliam sull’ orme” - - 
TERZETTO, “ Serena la fronte” - - 
CORO, “ Compagni a cavallo ” ee. 
ARIA e RECIT., DELIA “ In questa grotta ” 
ARIA, ALI BABA, “Oh prodigio!” -  - 
FINALE, Act IIT. - . ee ig 
CORO, SOPRANT, “ Gloria al Profeta i : 
QUINTETTO, “E troppo l’ angoscia” - = - 
TERZETTO, con Coro, “Chivala” ~ - - 
VALSE, ALI BABA e DELIA, con Coro, “Se un bicchier 
e “Se un bicchier,” arranged as Solo - - - 
- “ET ebbrezza.” Sung by Malle. Calisto - 
FINALE, “ Ma ch’ é cid?” - - . a . ‘ 


9, CONDUIT STREET, REGENT STREET, W. 
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